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“I{ICH IUIE"
FADE IN:
BOOT HILL

MATT
It'a lonely out here on Boot Hill.
People don't eoms visiting wuch.,
Maybe it's becauzse these dead have
no friends, send thelr kWinfolk don't
know and don't even care where they are.
some of them, you might say, dezerve
it -— they led lives made ao wvlcious
by their own mean and selfish goals
that people fecl better when they're
finally out of the way., I lmow I
gomotimes do -- Matit Dillon, U.3.
Marshal.

DIS30LVE TO:

1. & 2. OMITTED

3.

EXT. CAMPSITE - CLOSE 3HOT OF JFHNIFFR - NIGHT

We zee JENNIFFR MYFRS' face through a thin, shifting
gurtalin of steam. It 13 the face of a twenty year
old girl, pretty, ilmnature, with the petulance of
wealmesa arcund her moudll. She la stardng blindly
at zomething =he camot fee, =omething she fears.
The CAMERA PULLS BACK encoughh to show usg that the
ateam is rising from 2 cooking pot, suspended over
a amall fire. Jennifer is kneeling, idly and
abstractedly she stirs the contenta of the pot with
a largs spoon. A HORSE NEIGHS off, Jemnifer rises
awiftly, whirla, looks off, fright in her eyes.

EXT. CAMP3ITE FULL SHOT NIGHT

The camp has teen made in a small ¢learing fringsd

by treea, a laige coneatoga wagon backa the zcene.
HARRY BENT wallks into the acene, leading a horse by
its rein's, he tieg it to a Treec near ths wagon.
Harry is thirty, reckless, unimaginative, he is aware
of Jennifer's fNiiszht and iz amused by it. He
deliberately docin't apeak until he has finlshed with
the horse, and then, over his shoulder:

CONTINUED

L.& 2.
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4, COWTINUED

HARRY
Iook 1lke you aseen s ghost.
(laughs)
Your husband'ls, mavybe.

Jennlfer moves closer to him.

5. EXT. CAMPSITE TWO SHOT, JENWIFFR, HARRY WIGHT D

JIENNIFER
I'm scared.

HARRY
Ghosta are the weakest thing
there iz, Haven't got the
strength to brush a £fly off :
& window pane.

JENNIFER
(impaticntly)
I'm not acared of phosts,

The emusement vanishes from Harry's face, ls replaced
by cold, watchful waiting. '

JENNIFER
{surs of the answer,
afrald of it, bub
driven to ask it) .
He's not dead, is he, Harry?

HARRY
(mechanically, his
eyos on her) |
I wag carrying the woney, Fred
Was coverlng we, the bank guard
gurmmed him down. I told you.

(flat)
Yes, You told me.

The tension holds for a long moement, then Havry grins
suddenly, takes a step closer to hen.

HARRY

You don't care either way. The
money's here. '

CONTINUED
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CONTINUFD : 5.

The tightness goes out of Jenniferts face, it loosens
in%o sensuality aa she moves into his arms, and they
pasalonately embrace. The CAMFRA STARTS PULLING SLOWLY
BACK AND RISING, until it reaches the edge of the
clearing and now, in tho f.g. of shot, we see & man
standing quietly, his back fowards us, watching the
oblivious lovers.

EXT. CAMPSITE CLOSE SHOT OF COOKING POT NICHT
As it boils over.
EXT. CAMPRITE MED. CLOSE SHOT OF MYFRS NIGHT . 7.

b
FRED MYFR3 is fifiy, a large, bulky man, his round,
chubby face 1s almost enough to convinee us that he is
a friendly, harmless soul. Untll we notice the small,
deadly eyes. An ambiguous swmile is on his thick 1lips
as he watches the o.s, scene, and remarks aguietly.

MYERS
Whatever it is .you're cooking
Jennifer, it's getting apoiled.
EXT, CAMPSITE FULL SHOT NIGHT

Jemnifer pulls out of Harry's amms, they both look at
Myars.

JENNIFER
Fred!

Myers unhurriedly crosses towards the pair,
EXT. CAMPSITE ANOTHER ANGLE, THREF SHOT NIGHT

Harry's face Is frozen with shock. Myers studies him

- Wwith genisl amugemsnt, Myera'! hand rests ea3ily on the

gun in his holster.

N

MYERS?
Whers'a the money, Harry?
_ : HARRY
In -- ths wagon,

MYER3 .

Good. T knew they'd both be
safe with you. The wmoney. My
wife.

CONTINUED
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10,

il.

12,

13,

h_

CONT INUED

. HAHKHRY
We —- we must of made a mistake
about yhere to mest after ths
holdup, '

(genially)
Yeah - we must have,

HARRY
We waited for you -- for hours
-— Jeany and me —-

MYFRS
{a queer flare of anger)
My wife's name is Jennifer!

A moment's pause, Harry ias afraid to speak, finally
Myers speaks softly to Jennifer. )

MYERS
That food's going to be ruined.

Jennifer nods numbly, then moves out of shot, in

direction of the fire. Myers smiles at Harry. Harry

iz uncertain about returning the smile, his eyes shift,)

he looks 0.3, Myera! eyes follow the look.
EXT. CAMPSITE WHAT THEY SEF NIGHT

1Q,

Harry's gunbelt, with the gun in it, is draped over the

wheel of the wagon. |
EXT. CAMPSITE TWO 3HOT, MYIFRS, HARRY NIGHT
Harry looks back at Myers, Myers blandly meste his
gaze.

(amile even wider)

Why den't you go get 1%, Harry?

Harry looks desperately around.
FXT. CAMP3ITE MFD. CLOSE SHOT OF JENNIFER NIGHT

She haa taksn the pot off the fire, she 1s imeeling,
watching with frightened eyes.

FXT, CAMPSITE TWO 3HOT, FAVORING HARRY NIGHT
He licks his lips, heaitates.
MYERS

(softly but insistently)
Go get it, Harry.

Harry nods jJerkily, sterta to welk towards the wagon,

11.

1z.

13.



14,

15.

16,

17.

-
ELT. CAMPSITE MED. SHOT OF WAGON NIGHT 14.

Harry walks stiffly into shot, his back %o us, crosses
closer to the wagon wheel with his gunbelt on it.

Still a few stepz from 1%, he hesitates, looks back over
his shoulder, .

MYERS' VOICE
You're doing fine, Herry. Go on.

Harry looks back to the gunbslt apain, starts towards it.
He is perhaps & couple of steps away when TWO SHOTS RING
OUT, Harry lunges forwsrd.

ELT. FHMPSITE CLOBE SHOT OF GUNBELT ON WAGON WHEEI, 15.
HIGHT,

Harry's arm and hand move slowly up intc shot, reaching
for the gunbelt, As his hand almost touches the gun, we

hear angther SJHOT, and the hand drops cut of the frame.

EXT. PATH CLOSE 3HOT OF TOBERL NIGHT - : 16,

Tobeel's face is intent, listening. But there 1s no
further sound, his grimace is the eguivalent of 2 shrug.
of the shoulders, he makes a clucking sound, the CAMERA
PULLS BACK to show that he is mounted on a decrepit

burrc, whlch moves unwillingly forward as the CAMERA PANS
him ouf of shot, -

EXT. CAMPSITE MED. CLOSE SHOT AT FIRE NIGHT 17,

Jennifer is still crouching near the fire, her syes
dilated with terror, and Myers walks into the shot, he
1s puttinog his gun back into its holstsr, hesitates as
he studies her for a long moment, then completes the
action as he shakes his head.

MYERS
I've got a use for you.

He squaﬁa near Jennlfer, she shrinks back, he smiles at
her mirthlessly, reaches for the cookingpot and spoon,
tastes the food as:

: MY BRS

Way bank robbers goat caught 1s
mostly spending too much money
too guick,

{puta spoon back ian pot)
Burned.

(leans forward)
I don't plan aspending any of that
money for & year. ITnstead, my
wife and me'll settle down, open
& little busineas. 1In a nice town
with a good marshal to protect uvs.

CONTINUED



R

17.

18.

19.

CONTINUED _ 1Y.

JENNIFER
You're --- tsaking me back?

MYERS
Sure, You-got & year to make
me forget Harry Bent.
(the mirthless smile)
I wish you luck.
(his face contorts as suddenly,
he 'slaps her brutally)

Jeunlfer falls bacle, away from him, with a smothered moan,

there 1s an o.s, SOUND OF MOVEMENT IN BRUSH, Myers Jumps
to his feet.

EXT. CAMPSITE FULL SHOT NTGHT 18,

Myers draws his gun, listens for a moment to the hoofbeats
coming closer, glances around, spots a blanket near
Jennifer, next to the fire.

MYERS3
That blanket -- guieck!

Jennifer gets the blanket; hands it to him.

MYERS
Start dishing out food -- and
kegen your mouth shut!

He crosses to the side of the wagon, where Harry's body
lies motionliess, throws the blanket over it. Jenonifsr

is following his instructions, as Tobeel ridss into

the shot, amiles pleasantly as he slides off the burro,

EXT, CAMPSITE ANOTHER ANGIE NIGHT 19.

We can asee, althﬂugh it 1s hidden from Tobeel, that Myers
is holding this gun alongside in his thigh.

TOEEEL
You are very lucky.

MYERS
Yeah?

TOBEEL

L am best gnids in Territory.
I will take you to Dodge City.
Five dollara.

MYERS
We don't nsed ne guide.

CONTINUED
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15. CONTINUED

TOBBEEL
(philosophically)
Four dcllars,

MYERS
Nothing.

TOBEL
I willl apesk with your partner
(takes & step towards the body)

Mysra starts to reaise his gun, Jennifer crosses aviftly
to his side, holds on to hia arm, speaks hastily:

JENNIFER
Ho ~-- ha's galessp --- tired.
But --- there's a trail herd

the other side of the Clmaroon
--- they might need a guide. Vhy
don't you try them? ?

TOBEEL
How you know abouf this herd?

JENNTFER
The boss -- he's a friend of
ours., We!'ll --
- (thinking desperately)
We'll give you a letter to him.

Tobeel considers this, hs i3 well aware of the tension
“in the alr, decides discretion 1z the better part, and

nods.

Jennifer crossea to wagon, reaches into back,

comes up with & reticule from which she gets pencil end

19.

20.

paper. Myers crosses fo her, Tobesl remains motlonless,
somg dlstance from theno. :
EXT, CAMPSITE TWO SHOT NEAR WAGON, MYERS, JENNIFER
NIGHT
JENHNITER
(whisper)

He's from Dodge City -- if

you kill him they'll be after

ua -
Myers smiles bleakly at her, takes pencil and paper, looks

D-E‘

MYERS

You read English?

TOBEEL'S VOICE
Ko.

Mysra writes quickly, Jennifer lcoks at what he iz writing,

gasps.
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21,

22,

23, INT. LONG BRANCH SALOON CLOSE 3HOT OF TOBERI, DaY

S ] 7 At Ao
It most he FMBILINg about
h the state of Texas,

INSERT NOTE PAPER NIGHT - o1,

A3 the pencil moves across 1t and writea: "The Indian
carrying this lstter is a liar, a beggar, and thief. .
What he wduldn't steal, & hound pup couldn't pull out of
a tan-yard. ~Pest way to get rid of him is to kick him
opt of qgmﬁ'hafnra‘he_can cpenl his mouth. Signed, Fred
Meyers,' .

JENNTEER 'S VOIC
* g2

EXT. CAMPBITE FILL SHOT NIGHT . £e .
Myers folds the note, crouses to Tobeel, gives it to him.

TOBEEL
I thank you.

Myers, smlling, nods, Tobesl mounts the burro, rides out
of shot, CAMERA MOVES IN as Jeunifer crosses to Myers,

JENNIFER :
Why did you do that? He's harmleas -

MYERS
(a bleak stare)
What difference it make?

He moves past her, the CAMERA SHIFTS ITS ANGLE AND PANS,
Jennifer remsins in the '.g,, ve 3ee Myers cross to the
body, contemplucusly fling the blanket aaide, ook around,
then bend, grab the desd man's feet and uncermﬂniﬂualg
drag the body towards the edge of the clearing, ss we!

FADE QUT:
FADE 1IN, “.

As he comes through the deoor, his face rigld, eyea '
smoldering. The CAMERA PANS CLOSE with him untdl he i‘.fiﬁ
reaches the bar, and then moves in to one of the smallfM¥
3ide tables where Matt and Kitiy are sitting., Matt's 7
finlshed lunch, there's a beer on the table 1n front of

MATT
I1}‘ s pretiy big.

' ﬁﬂﬂﬂ IKIT
Thatjdoegnt Plain Texas cow
COWhOY S dgs'll acon be
full of them - all looking for
trouble. _&1 #’5

(ahe & Mea

R T T



2%. CONTINUED 23,
0 T, #"ﬁf - tmmgT 1-:& boys.

T Lt

(7 Fﬁ“‘“‘"ﬁ? 4
~Sure T*ne o em onee told
me I reminded him of his mother, i

MATT
Well? $48~"

g I{II_{HIIE’
And then he gDE adrunk, and
allowed thnt his mother was
the first woman to be hanged AJ)

south of San Antonio.

MaATT
(grins)
Who hung her? ﬁr

R
24,
25,
-
214

Iﬂu’re awful hard on peuple,
CKitty,

’ﬁﬁ/ﬂ& E T;e;? :?t nat"ﬁfh"ﬁ' 'paople" lsft

in a drunka rajil rider,

Maybe you'rvre right.
A moment's pause, Matt looks past Ritty.

MATT 7
Tebesl's drinking hard and early.
For him, ' -
Kitty turns partly araund 1n her chalr, looks off. e Kt o
o i
INT. LONG BRANCH HSALOON - GLDEE SHOT - AT BAR - DAY 24,

Of Tobeel as he downs a drink, puts the empty glass
carefully down on the bar, turns, and glowers at the
unsesn people in the saloon. He spots Matt, the expression
on his face doesn't change as he moves forward ilnto CAMERA .

INT. LONG BRANCH SALOON - MED. CLOSE SHOT - AT TABLE - DAY 25,
Tobeel walks 1nto the shot, Kibty stares up at him.

MATT
51t down, Tobeel.

CONTINUED
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25, CONTINUED 25.
Tobeel shalkes his head,
N . TOBEEL
(he has an edge on, but
he 1s not at all drunk.)
Fred Myers, Marshal. And his
wife. '
MATT
What about them?
TOBLEL
They mmst die.
MATT
What!
TOBREEL
(brings folded note out
of pocket, throws it on
table)
They glve me this to show teo trail
boss. :
Matt reaches cut for note, reads 1t. ¥ittv.leans closer
to him, so she can read it too. ﬁm#hy ._._%
e’ 26. INT. LONG BRANCH SATLOON - ANOTRER ANGLE - AT TABLE - DAY 26,
The shot favors Tobeel looming up beyond Kitiy and Matt.
) TOBEEL -
Trailherders laugh at me, kick
me out.
MATF
A joke, Tcheel.
TODEEL
Tobegl 0ld - but still proud.
MATT
I know. But you can't kill
anybody for meking a bad joks.
- TOBEEL
I malke medicine against Fred
Myere and his woman, I pray to
Spirits for very strong medicine,
| MATT
o (imperceptibly relaxing)
e’ Oh. Just dontt try tc help the

medicine. W.th a knife, azay.
DY _ CONTINUED
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INSERT PaGE 10

EHND OF SCENE 25

Matt reaches cut for note, resds 1t aloud. Kitty legns
clozer to him, s¢ sne can hear 1t,

MATT
({rending}
"Frie Indlen earrving tl.ls letber is
n tisr, o begEar, and thief, Jhat
e wouldn't stcal, s hound pup
couldn't pull out of a tan-vard., rest way
to gob rdd of him Is %o kiclt him out of
coaop before e oo ouon hls moath.
sirned, Fred dyosrs.”



26.

27.

28,

29,

20,

“]]~

CONTINUED 26.
TOBERL |
Need no help. Medlclne very
airong. -

Tobeel turns with great dignity, walks out of ahot.
Matt looks after him.

INT, LONG BRANCH 3ALOOW - PULL 3HOT ~ TOWARDS DOOR - DAY -27.
As Tobeel stalks to the door, pgoes out through it.
INT, LONG BRANCH SALOON - TWO SHOT -~ MATT, KITTY - DAY 28.

. Fred Myers was In here yeaterday.
Matt turgs, loocks at her.

KITTY )
He said his wife's & dresamaker.

They plan to open a store on
Front Street. :

S G JATT
liui'it, They don'*l -geued Iike the kind & &
~ of nsople who'd do that to Tobeel.

{fi’r::—w.,
i KTTTY
i Mo, thé? anf:=f
W
i Mae o iff’
Well, you never know, e ngm ,
FADE OUT:
FALE 1IN .
EXT. FRONT STREET AND DRESS STORE -~ DAY 29,

A few people are pessing along the street, soms stop for
a moment, stare at the window of the atore, on which 13:

EASTERN DRESS SHOF FOR LADIES
Fred Mysrs, Propr,

In the f.g., leaning against a hitehing post (the CAMERA
15 SHOOTING PAST HIM TOWARDS THE WINDOW) is Tobeesl. Ha 1is
motionless, lgnores everything and everyone, his stare 1s
fixed on the store window. Chester walks into the shot,
gpots Tobeel, hesitates, follows the direction of the
Indian's paze, looks bhack at Tobeel, then slowly goes on.

INT, DRESS 3TORE - CLOSE SHOT OF JENNIRER - DAY 20.

ohe 13 staring out the window. Her face is clder, more
haggard than we've seen it before, her eyes troubled.



31.

32,

23.

DY

il

EXT. FRONT STHEET - P.0,V. SHOT OF TCREEL THROUGH WINDOW a1
- DAY

He ia staring ﬁiractly into CAMERA.
INT. DRESS STORE - FULL SHOT - DAY 32,

The store is open for business, although a few odds and
eld3, notably a carton in the middle of the floor, are

atlll to be taken care of. Through a half-open door, we can
ace part of the back fitting room, a dresamzlerts dunmy, .
ete. Myers, s coat off, is mnving a rack againat one
wall. He turns at JEnnifer's words:

JUNHIFER
Can't you make that ITndian go away?

MYTRS
Why should I?
(crosses to carton)
Matter of fact, I been thinking of
golng cut and hanging & aign on hilm.
(laughs, cuta it short,
studies; her)
Nerves bDeen bothering you?

JENNTFEHR
Off course not.

MYIRS
come here.

She hesitates, starts cross to him,
INT. DRESS STORE - TwQ SHOT - MYERS, JENNIFER ~ DAY 33,

MYERS
The money's In a safe place.
Harry Bentls dead and lorgotien.
All we gok to do 1la =it quiet
for a year.

- JENNTFER
I know, Fred.

MYERS
(the undertone of menace
in his volce lan't subtle)
Mavhes you're having trouble
forgetting Harrv?

ohe shakes her head desspairdingly. He looks abruptly away
from her, &t the carton.

MYERS
Where do you want thia?

CONTINUED
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CONTINUED

JENNTFER
The -- the back room.

He lifts the carton, starts cross, stops.

MEIERS
Hervous people aren't safe,
Jemifer, Don't make me feel
you'lre not safe.
(ke crosses out of shot)

3he stares after him, half-scbs, presses the back of her
hand against her mouth,

35.



34,

52,

26,

31,

—l‘lF'

INT, IRESS STORE - FULL SHOT ~ DAY EL

Myeors comes out of the back room, he is putting his coat
tn a3 he does seo, crosgsss towards front door.

MYERS
Think T'1)l go over to the
Marshalts office, mske &
complaint about that Indian.
JENNIFER
I thought you sald ~-
SL
Changed my mind,
(psuses at door)

INT, DRESS S8TORE - CLOSE SHOT OF MYERS - DAY _ 35,
MYERS

Having & complaint on recorg
might come in Handy. Just in

GB3g .,
(he smiles brisfly, turns
and exits)
INT, DRESS STORE ~ CLOSE SHOT OF JENNIFER - DAY 36,
Thers is growlng slerm on her facs, |
INT, MARSHAL'S OFFICE - DAY 7.

Matt's behind his desk, leafing through circnlavs, Chester
1z garmeatly spesking to him,

CHESTER
Tobeal won't give up, he just
atands there a2ll the time,

MATT
(looks up, drily)
Not all the time, Chester.

: CHESTER
Well, I guess he lsys off to
a8t and sleap now snd then -

(grins st himself, then)
dontt you think you ought to
30 zomething shout it

MATT
There's no law agsinst what he'ls
doing, No herm In 1t either, far
8% 1 can assga,
(mts cireulsra dovn)
Nothing ngw -~

CONTTRITT
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CONTINUED

MATT (CONT'D)
Wichitals still lookling for 1ts
bankrobbers but they dontt sesm
to have comg this way,
(leans back)
You know, I might be sblas to
get in some fishing tomorrow.

Tha door opens and closes, Myers entsra,

M¥ERS
Marashal Dillon?

MATT
I'm Dillom,

Mysrs crosses to the desk,

-

INT, MARSHAL'S OFFTCE - ANOTHER ANGLE AT IER3K - DAY

MYERS
My name'ts Fred Mysrs, I want
to make a complalint about your
ret Indlasn, Tobesel.

My what?

MYERD
& man hsars things,

Tobagl'’s &8 friend of mlne

MYERS
(face tightens, relaxss
wilth an sffort .
He hongs sround us sll ths time.
My wife don't 1lke the way he
looka ot her., Nelihpr do I,

- ~MATT
Tobaalfa harmless., Tnlesas
youtre afrsid of Indian medlclne.

MYERS
I warn you -- 1f thal savage
does anything to my wife, T'm
golng to hold you responsible!

CONTINUED



38, COWPINIED o 38,

MATT
That won!'t help you,

Myars starts to leavae, stops, turns back to Mott,
39, INT, MARSHAL'S OFFICE - TWO SHOT, FAVORING MYERS - DAY 39,
MYERS
ceems o me you cught to
worry 8 bit sbout ths respectable -
eitizsna in this town,.
MATT
T don't care much shout ¢ltizens
vhe wrlte funny letiera,
fgein the anger rises In Myers! facs, he turnsg and goes
cut, slasmndng ths door,
%0, TINT, MARSHAL'S OFFICE - ANOTHER ANGIE -~ Day ho,
| CHESTER |
Youu sure Jdidmtt meke a friend of
him, Mr, Dillon,
The CAMERA MOVES IN CLOSE ON MATT,

No, I guess I 4ldn't.

! = _ DI3SOLVE TO:
éul, INT, FITTING ROOM -~ MED. CLOSE SHOT OF XITTY - DAY 41

Kitty iz trying on & new drgss in front of the full
lsngth mirror In ths bsck room, in the shot we see Eitty'!s
beck end her reflsction, fronb, in the mlrror, Shs isnlt
qults satlsfled, turns swey from ths mirror, as sho starie
taking the drsss off;

¢ - KT
Ttts nice mﬁfﬁ%%%i, but ~-

XFJ}Q She stops, looks off,

k2, INT, FITTING ROOM - CLOSE SHOT OF JENNIFER, EITTY'S
POV ~ DAY

Jonnifer 1= stending nesr the deorway to the store proper,
her face tense end unhappy, completsly sbasiracted.

| KITTY!3 VOICE
. Would vou help me off with the dreas,
S please?

Jonnifer, startled, turns, forces 3 smils,
CONTTINUED
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ho, CONTINUED . 4o,
JENNIFER
Thn aorry, '
- {snd sterts ascross) I
- - {:'_‘_-:_' .
54}. INT, FITTING ROOM -~ ANOTHER ANGLE - DAY (i 43

4a Jennifer crosses to Kitty, Ths door is not in the
ahot, Jomnifer helps Kitty alip the dreas off, Kitty
1s plesasantly bul uncensorsbly undrsssed in pattiuﬂat

gand bodlce, Jennifer starts to move away with the dreaa
Z,__q__ffar her arm whan:

. KITTY
‘Mrs., Myers. T
(she puts her hand 4n
Jenniferts arm)

Ly, IWP, FIPTING ROOM ~ MED. CLOSE WO SHOT -
KITTY-DgY ©

NNIFER, Y,

fou're pretty vorried, eran'y you?

-,

Jetmlfer healtates, shakea her head.

_ EITTY
Tobeel won't hurt you -- 1tla
just that he 'z got hiz pride --
(she breaks off', gently)
yvou didntt writs thaet latter,
31d you?

-

ﬂ]&u | - JERNIFER -‘MEHH“HHM

["‘ KITTY
Then why -- —““f:;:g

] JENNIFER
, You dontt understand! TLia not
him I'm efreid of'! It --

But Kitty's eysa, looking past Jennifer, have widensd,
Jennifer whirls, looks 1ln ssme dirsctiion.
S

45, INI, FITTING ROOM MED. CLOSE SHOT OF MYERS - DAY 45,
He is stonding in-tha doorvay, his face impaszsive,
4, INT, FTTTING ROOM - FULL SHOT - DAY %6,
KTPTY |

[coldly
Gat nut of hera, Mr, MWers.n

CONTTNUED
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46, CONTINUED - %; 5 wgide HCE— 46,

MYERS
Sure, Jennlfer,

Jennifer crosses to door, goes through 1%, Myers shuts

door behind them, the CAMERL MOVES INTO & .U, OF KITTY,
her face 1z disturbed and sixious,

DIS3CLVE TO:
7. INT. LONG BRANCH 38L0CN €.U, OF KITTY - NIGHT br.

Vol d muzic in b, g, - ' .
L SEBEE  fea T
g8 reedT Seati

.-rl"
qu fLQ vasd scared Lo death,
jlbb Whan T IETt%ﬂi:ilcﬂuldnjt sven
&4a oodbye.,
Y & ¥ g R TSP f}% QLE%UFE%%UAA

The CAMHRA FULLS BACK INTO TWO SHOT, showing Kitty ‘snd /
ting at one of the tables. il 2 De
Y

[scnrnfﬁ Vi
He  wss very polite, though.

. MATDT
Sure,

. KT RTINS
{lnmkinéh”ﬁg%;him - f; , L *,/
Chester, ™~ ” (ﬂ’ S

Matt twlsts bell sround in his seat, looks off,

43, INT, LONG BRANCH S&LOON - MED, SHOT - WIGHT 43,
&3 Chaster approsches thsir table, cowss to a stop, he ia.
axclted.

CHESTER
Thers's some had trouble, Mr.
Dillon,
MATT
What?
- CEESTER

Over at the dress store, Mis,
Myers is desad,

Mott tekes in the news, his expression sombre, he rises
slowly wolks out of shot. X1ttty stsres unhepplly alter

b, _ T R
LDLS30LVE




49,

50,

51.

INT. DRESS STORE - MED, SHOT - TRY 49,

Matt is kneellng besids Jonnifer’s body {the body 1s below
the Crams} surrounded by a semi-circle of men, Mysrs
promlngnt smong them,

‘MaTT

(ataring down at body)
Enife waz driven into her
baclk -~ from close up,

{ha reschesz down, with

handkerchief, his face

contorts alightly with

distaste and effort as

e pulls the knifs out,

stares at it)

MYERS
Ho gquestion who 414 it -- that

Indlan just been waiting for s
chanee,

Matt wrsps the knife in his hendkerchief,

MYERS
Ietfs go got trim!

There 13 an asssnling murmur of adlibs from the men, Matt
risaz, faces tham, '

o MATT _
obodyls golng anywhere, Ttll
hsndls this,

- Matt puta lmifs in pockst, starts towsrds front door,

the CAMERA HOLDS POSITION BUT PANS to show him golng out
through door, the othsr men move slowly after him.

DISSOLVE TO:
EXT. TOBEEL'S WICKIUP - MED. LONG SHOT - DAY 50,

&4 thin plume of amoks is rising from the conicel top of
the wickiup, The wickiuvp is set smong s clump of tress,
but a8 path and c¢lssring lead to it. Matt comes slong the
peth, walking slowily and hesvily, into the clesring, Ths
men, led by Myers, follov him. 4t the entrance to the
wickiup, Matt turns for & moment, looks at ths men. They
stop. There 1s s heavy snger in his fsce, pertly sgoinst
ths wen, partly sgsinst himsslf, He turns, goes in,

INT, WICKIUP - FULL SHOT - DAY | 51,

The wickiup. is largs, cluttered, s amall fires 1s burning
in the centsr under the smoke hole, Tobsel is lylng next
Lo the fire, from which smoke Is. stesdlly rising, as Matt
snters, Tobsel comgs to o sitting pesition, staring up

at Mett, Hia face la brulsed.

CONTTRUED
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CONTINUED 51,

. _ MATT
Hello, Tobesl.

Tnbeil reslizes somsthing ls wrong, nods gusrdedly. Mstt
aquats,

INT. WICKIUF MED, CLOSE T™WO SHOT - MATT, TOREEL - DAY 52,

MATT
Whet heppened to you?

TOEEEL
I have Tight with Fred Myers before.

MATT .
He desan't have sny marks on him.

TORERT, §

Tobegl no fi%ht good with fiata,
I comg here To make strong
medicline. ;

(gesture of head to fire)
Very strong medicine,

_ MATT

{nods, takea knlife out -

of pocket)
Thiz your kmife, Tobeel?

Tobeel looks at 1% for s mﬂment,'then nods. He leans
closer, studiea it with audden fescination.

. TOREEL
Irisd blood -

MATT
You tnow whsra J found 187

TOBEEL
(woak attenpt at lightness)
T do neot gven know where I-loge 1t,

MATT
I™m srresating you, Tobeel.

Tobeel springs to his feet, takes coupls of steps back,

INT, WICKUP ANOTHER ANGLE, SHOOTING PAST MATT AT 53,
TOBEEL DAY

POBEEL
No! If is grest dishonor
to go to - jail!

CONTINUED:
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53, CONTINUED 53,

e MYERZ! VOICE
Flanty of tress right outaside
Lo hang him from, Marshall Why
bother with jaile

Adlibs are hesrd from the o,s. men., Tobeel!s eyes widen
a3 hg looks post Matt,

5%, INT, WICKIUP MED, FULL SHOT DAY ' 5l

Myers and some of the men have spilled inbo wickiup,
blocked exit,

- MATT
(hasn't looked at men
behind him)
Better coms with me, Tobsel, +

Tobeel slowly crosses to Mattls side, Matt turns, the two
men walk Towards the exlt, It is blocked by ths men, Myesrs
in the forefront, but despite this, Matt dees not slscken
his deliberate, stesdy psce. For a moment, ths tension
mounts, snd then, the men make way, Matt and Tobeel go out
between the men on eithsr side. As Tobsel pesses Myers,
Myers lunges at him but Matt, moving gulekly, pushss

. Myers back., Thers 1s s tight pauze, 1t is Myers who
looks away, speaks thicldy:
MYER3

WeTll get him - later.,
Matt and Tobssl resums thelr exit, go out of shot.,

FATE OUT,
FATE IN:

5h. EXT, CoMETERY CLOSE SHOT OF GRAVE DAY 59,

Clods of esarth are hitting ths coffin st the boitom of the
grave, The CAMERA TULL3 SLGWMLY BACK AND UF, vwe see o

group of townapeople around the grave, ths men with their
hats off, & couple of men with shovels sre filling in the
grave, Myers ls stoandling, hsed bent, et the hesad of it,

On the edge of the group, Matt and Cheater sre stending. _
The only socund is that of the sarth hitting the coffin 11d.
Afber a moment, Matt send Chester welk eway from the group
around the grave, awey from CAMERA, and we

N e
CowE

LAP DISSOLVE

e
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56,

27

B8,

59.

60,

_E-E}_..

EXT. FRONT 3TREET AND DRESS STORE DOLLY SHOT DAY 56,

43 Matt and Chsster wellk down the street, atop at the front
of the dress stors, the CAMERA HOLDS, The window snd door
of the shop sre shuttered, Mett tries the gdoor hendle, 1t
13 locked, Matt snd Cheater resume walking, the CAMERA

PANS THEM to the slley beyond the store, they turn snd
vanish into it,

EXT. BACKYARD (OF TRESS STORE BUILDING) DAY 57.

The yard is scragegly snd uninviting, The conestoga WEZON,
no horse in tits shafts, is standing nesr the building. &
I'ence surrounds the ysrd., After s moment, Mstt snd Chester
move 1nto the shot, stop near the fence,

EXT, BACKYARD MED, CLOSE 1TWO SHOT ACROSS FENCE 58.
MATT, CHESTER DAY
CHESTER )
Them windows is the living

gquartsers behlnd ths store,

MATT
Jetfs have s loolk,

He moves forward towards the fence, Choster mors slowly

behind nim, the CAMERA TRUCKS BACK as Mett moves deftly

over tha fence, jumps to the ground, Chester is having

difficulty getting over the feunece, Matt is aware of this
but cargfully svolds looking back st Chaster, continues

talking to cover the delay,

MATT
Myers come to town in that
wagon, I don't ilmagine therets
anything apecisl. about 1it,

Chester reaches the ground, Matt, st1ll without turning,
has heard him, and starts forverd as thoaugh thsre hed besn
no delsy, Ths CAMERA DOLLIES BACK TO KEREP THEM IN SHOT.

Ehiy reach the back of the wegon, Mptt staris climbing
nto 1t.

IKT, WAGON DAY 53.
Az Matl stares at the interdor. Tt is empty, sxcept for

g crunpled flour sack, wedged in a cormer under the frong
sgats. Mati crosses o 1, pulls it out, looks st it for

.8 moment, stuffs 1t Into hisz pockst, starts back out.

EXT. BACKYARD DAY 60,

Matt Jumps down from the wegon, lsads the way to the back
docr of the building, Cheater with him, the CAMERS PANS,
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&2,

63,
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EXT, BACKYARD MED. CLOSE SHOT AT BACK DOOR DAY 61,
Mati tries the handle, ths door opens.

MATT
Why Is 1t pecple slways
remember to lock the front
door and forget the back?

He snd Cheater go inzide,

DISSOLVE TO:
EXT, FRONT STREET MOVING SHOT DAY 60,

As Myera wslks down the street, people hare and there

sters at him curiously, he wesrs an appropriate expression
of' grisf.

INT. TRESS STORE - DAY ) - 63,

Metl end Chester, both louvking es thongh they'd been
working., Chester is sitting.

MATT
Well, we haven't found a thing
except what belongs here,

CHESTEER
What were you expscting to find?

MATT
I dontt kmow.

Ho is gbout to apesk agaln, whan there iz s click of the
lock, Chester springs to his feet, stares st Matt.

MATT
He'a got 8 key. It must be
lyers,

The door opens, Myers enters, sees Matt snd Chester, his
hand sutomotically goes to his zun, then drops as:

MYEHRS
Marshsl,

(shuts the door behind him,
crosses closer Lo Mett)
What sre you dolng hers?

INT, DRESS STORE - ANOTHER ANGIE - DAY 64,
This 1s s CLOZER SHOT, Chester la in the b.gz.
MATT

Looking around.
CONTTNIED:
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65.

66.

-2

CONTINUED: - | 64,
- MYERSJ
For whet?
MATT
I don't krow.
MYERS
That'ts no snswer.
MATT
Itfa ths beat T can mske,
MYERS
(pause )

When ere you gonna hang thst
Todion, Merahsls

MATT
I'm turning tim loose,

MYEHRS3
Youlre what!

MATT '
T'm gotnna buy him & drink over
at the Long Brsnch., Hs wonlg
Ltalk while I keep him in jsil--

feels he's in disgrasce, Ower s
drink, though -- he'll talk esay.

MYERS ..
Tallk about what?
MATT
1 don't know, Myers. T don't
now, _
INT. - DRESS STORE - WIDER ANGIE - DAY 65.

As Matt 1is crossing tawardé door, he passea Myers, stops,
ﬁ;lls the canvas sack out of his pocket, ftosses it to
ers. _ .

MATT
Found it 1n your wagon.

And he and Chester exit, Myers looks down at the saclk.
INT. - DRESE 3TORE - C.U. MYERS - DAY 66,
His reaction to what he sees is deadly.
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€7. INSERT FLOUR SACK | 67.
Within the Lraditional oval, sre the words: "WICHITA
, MILIING €0."
&8. TFAT, - FRONT STREET - MED, CLOSE SHOT - DAY 68,

This is the side of the streetd oppoaite to the dress atore,
Chester and Matt are in a doorway.

MATT
If Myera decides to leave town
on his own, come and tell me.
(atarés off)

69. EXT. FRONT STREET DRESS STORE - MATT'S P.O.V, - DAY 6g,

MATT'S VOICE
But 1f he's half-smart, he'll stay.

4’C]hﬁﬂjt Aand T think he's only half-smart.
. DIS30LVE TO:

r

O, INT. - LONG BRANCH SALOON - FULL SHOT - DAY

The tims towards evening, the place is active. The

CAMERA MOVES IN to a MED. CLOSE SHOT of the table at
vhich Mstt, Kitty and Tobeel are gltting. There iz a
hall-f1llsd drink in front of Tobeel, his face ia haughty,
he 't see Matt at sl1l.

MATT _
Tobael could help., If he wanted to.

Kitty end Matt surreptitiousiy lock at Tobesl. Frozen
ace, .

MATY
I had t0 put him in jail. To save
him Trom being lynched.

At which Tobeel grunts and turns his face completely avway.
Kitty and Matt exchange glances.
r.—_,__ - m _'—I-.___._ .

MATT ]
I knew it would disgrace him --
bttt I didn't want him to die.
Tobeel's an old friend - I want
to help him - if he'll help ne.
We kind of need szch othep. :

CONTINUED,
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7o,

TL.

CONTINUED

Tobeel thinks 2 moment - than
.-a0d relasxes a bit, |

INT, - LONG

DAY

TOREEL
When I meet them on the trail,
there are two men and a woman,
When they come to Dodge, there
is only one men,.

MATT
Myers was in Wichita before he
came here. I couldn’t tie him
in with the bank robbery there
because two men were in on it. -
Tell me, Tobeel, did you talk to

the other man?
TOREEL
He was asleep. Long sleep.

'MATT
Sure,

f
!

Matt looks off,

-0f

plcka up Arink and downs it

70,

. INT. - LOKG BRANCH SATOON - LONG SHOT, -MATT'S P.O.V. DAY 72

T2,

. Mayers has come throu
towarda CAMERA,

MATT

Better get out of the way, Kitty.
Kittv understands. She vlses, her face jwpssaive, moves
Gut of shot’, here T4 8 pause,

" shot, Pémains standing.

MYERS

First time I ever =zcen = 1awman |

drinking with s kmown wmurdsrer.

CONTINUED

gh the door, he starts a slow walk

INT. - LONG BRANCH SATOON - MED. SHOT AT TABLE :hDﬂI

and Myers comes into

BRANCH SALOON - ANOTHER ANGLE, FAVORING MATT TLl.

73,



5.

T4,

[

T6.

27 -

CONT INUED . Ta.
MATT
Tobeel didn't kill her.
MYERS
What're you saying? BEverybody
knows he did.
MATTE

No. Tobeel's a Kiowa. They've
got a special way of ualng knives,
(Matt takes knife from
belt, slides it secross

table to Tobzel)
Kiil me that bear in the cormer,

Tobeel takes kaif'e, looks off,

INT, -~ LONG BRANCH SALOON - CLOSE SHOT STUFFED BEAR-DAY T4,
The bear is a grizzly, ftuffed and mounted on a pedestal.

INT. - LONG BRANCH SALOON - THREE SHOT, MATT, TOEEEL, . 795.
MYERS - DAY : -

Tobeel reaches out, picks up knife, and almost gulecker than
the sye can follow, flicks it in direction of hear.

INT. - LONG BRANCH SALOON - CLOSE SHOT OF STUFFED BEAR  76.
DAY -

The knlfe flashes into the shot, burles itsslf to the hilt
over the bear's heart. .

MATT'S VOICE
Your wife was stabbed from closs
up up, Myers.
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77. INT. LONG ERANCH SALOCN - MED. CLOSE SHOT AT TABLE - DAY 77.
The BHOT FAVORS MATT AND MYERS, Tobeel is in the b.g.
MYLERS

If the Indian didn't kill
Irer, who 4did?

LY

MATT
You.

Myer's gun hand moves slightly and stops.

' MYERS
Got proof'?
Matlt shakes his head.
MYIERS -
I didn't like her dressmaking?
MATT

You didn*t 1ike her kmowing
yau killed your partner.

MYERS
What partner would that be?

MATT
Wichita.

MYTERS
( contemptucusly)
It takes a rove to hang a

man, Marshal -- nﬂt an old
ficur sacl.

(turns, crosses out of shot.)
- Mati rises slowly, locks after Myers, his volce unralsed.

MATT

Myers.

INT, LONG BRANCH SALOON - ANOTHER ANGLE - MED. SHOD - DAY 78.

The men are zoparated hy a considerable distance now, in

the of the 13 spotted, watchin aly.,
2rs has turned to face Meti, away from Matt.

MATT
L want to show you something

Myers haz slid gun out of holater, now faces Matt with it.
MATT

T wouldn't try nothing 1f I wasg
Fou.



7.

79‘

80.
N

81.

g2,

CONT INUED | 8.

The gap between the men narrows, there is no sound except
tg: fall of' Matt's booty. Myers cocks his gun, the click
sharp.

. MATT
Fut your gun away. You're not
golng to Kill & Marshal in front
. of two domen witneases,

Slow, Myers' hand drops, he returns his gun to its holater.

INT. 1.0NG DRANCH SALOCON - MED. CLOZE TWO SHOT - MaTT &  79.
MYERS - DAY

MYERS

What're syou goona show me?
MATT

You're geiting out of Dodgs.
MYTRS i

What!
MATT

(flatly underlining)
. Now.
INT. LONG BRANCH SALOON - ANOTHER ANGLE - DAY 30.

Matt crosses to front door, holds it open. Myers slowly
erosses to open door, looks out.

EXT. FRONT STREET - DAY 81.

Mysra' wagon, horse in shafts anﬁ hitched up, 1s in front.
Cheater astands nearby.

IWT. LONG BRANCH SALOON -~ MED, SHOT AT DOOR ~ DAY | ga.
Myers 1s startled, Matt's face is grim.

. MATT
I didn't think you'd leave by
yourself -- so I got Chester to
help you.

(defiant)
Why ahouldn't T leave 1f I want
Q7

MATT
Ho reason. Ilke you =ay. I've
ot no proof of anything.
(hard)
But you're leaving because I want
¥ou to. I can't stand the sight
of you around here any more. HNow
get going -
M ORTET T T
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32. CONTINUWD ' 82.

. MYTERJ
But what sbout the dresses, the
atore fixtures---

Mo TT
send me an address, I'll ship fenm
to you,

. Myera hesltates, Matt's deep anger gives him no opening,
he goes out, Matt follows, Kitty and several others are

ﬁ#EEEEEEEE_tawards door, -

83. EXT. LONG BRANCH SALOON - DAY 8%,

Myers is climbing aboard the wagon, Matt is standing on the
edge of the raizsed sigewalk, watching. Myers looks around,
flicks the horse with a whip, drives out of shot. Matt

remalng motlonless, looking after him. Kltty moves up next

84. FXT, LONG BRANCH SATOOM - TWO SHOT - MATT & KITTY - Day 8k

KTTTY
(incredillons )
You're letting him go? Just
- like that?
MATT
Just lilke that,
FADE OUT,
FADE TIHN:
85. EXT. FRONT STREET DRESS STORE - NIGHT 8s.
The CAMERA STARTS MOVING IN towards window of store.
LAFP DISSOLVE;
86. INT. DRESS STORE - MED. CLOSE SHOT - NIGHT 86.

f Matt is seated in a corner, in the semi-darkness, patiently
waiting.

: i ]
‘ulﬂ_mﬂ BRANCH SALOON - FULL SHOT - NIGHT 87.

The plid¥e iz empty, half the tables are piled on the others,

the bartender is washing the fleor. Ki shawl .
bhould osses towards the front door, and

xi} ahe pasges the bap - B '

—-_

The Bartender nods, Kitty stapts through door.
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88.

_31_

EXT. FRONT STREET - LONG SHOT - NIGHT
The strecst is deser

88.

Eitty comea out the saloon, walks

a1

rtad as X
qUWn the str to her. 4. As she comes oppoalte

89. EXT. FRONT STREET & ALIEY - NIGHT

50,

g1.

g2,

MYERS! VOICE
Hold up & winute, Kitty.

Kitty, startled, nausesL_Mgera_gggas out of tha allesy,

—-_—

89.

H%%%ﬁﬁllﬂ Impatientl fmrward
1t, they start down the atreet.

EXT. FRONT STREET DRE3S STORE - NIGHT

Eitt Myers walk into shot, Myers holds the gun on
elea—thwe Hoor with the

FITEY with ohe hand wh
“other, motlons Kitty In.” She looks around ror a momsnt
gt the deserted =treat, then goca 1n, Mysers follows,

—

INT. DRESS STORE - NIGHT

G0.

9L.

Kitt an ara o through the store proper kg
"open the door Lo the FLLLINE L pusnes iithty into 1t,

lnwéfhﬂr; The corner in which we hed earlier seen ~
-Matt is deep in shadow.

INT. FITTING ROOM - NIGHT

9z,

Myera ona-hande the tahla lamp, pushes Kitty over
Lo g dragsmaker's dummy. -—

~—

MYBRS
Tush it over.

r sharg stures impatliently, she does so.
Tty _ iying on ita aide,

MYERE
Now reach up inaide.

MATT'S VOICE
pmart hiding place.
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S, InT. FITTING ROOM - ANOTHER ANGIE, SHOOTING PAST MYERS -3\

_.'-5‘2..

And showing Matt atanding in thﬂ.ﬂDDPHEY batween stors
and fitting room. Myers is partially beshind Kitty, his
gun in her bacl. |

- MYERS

I kind of thought you might be

around. That's why I brought '
Kitty.

MATT :
Row I've got the proof I need.

MYERS
You buying 1t with her 1ifs,
Marshal?

"Matt dosan't reply, his face zet.
MYERS
et cut of the way.

Matt moves to one aide. Myers urges Kltiy forward,
53 they approsch the door, he keeps Kitiy slways batweasn
tiim and Matt. He backs through the door, Matt movas
into doorway. '

g4, . INT.DRE33 3T0ORE - NIGHT

Matt 12 standing in the intericr Goorway, ths front door
1s open, Myers is backing towards it, =slweys keeping >~
Kitty In front of hlm =23 a8 shieid. A the door, he pauses.

. DEESS 3TORE - MED. CLO3E SHOT AT DOOR - NIGHT 95,

by in front of him, Myers smilss suddenly at tha 0.3,
Matt.

95.

MITRS
I']l1l send her bhack after s whils.
Unless ghe takes & liking to me. .

And he takes anolher atsp backwards, when suddenly we
hegar a5 diatinet THWACK, Myera! face expresses fremendous
aurprise, he gsaps once, and pitches forward. Kithy

has moved to & slds, Matt comes into shot, they Loth—

cok do ;—and at the knife handle protrudliug
from Wias back. Both look out through the door Lo the
street.
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96. EXT. FRONT STREET - THEIR P. 0. V. - NIGUT 96,
- Tobesl comes toward CAMERA, and the door.
~ 7. INT. DRESS STORE - AT DOOR - NIGHT 97,
Tobeel moves intc shot, CAMERA ANGLIE 1s such that Myers!'
body 1a now out of sight,
MATT
There's aomething to be seid for
the way Kiowas handle s knife.
TOEEE]L
Medicine better.
(grins)
But sometimes too slow.
Matt turns to Kitty.
MATT
I1'm sorry he got you into thia, Kitty.
—
That;s all %IEEE? Matt, He needed
stamping cut.
: - MATT
s (Looks at her for a long

momont, thsn, as though

they had exchanged an

unspoken mesgage, he nods,

" "and to Tobsel. S .

Would you take Miss Kisty home,
Tobeol? '

{stares down at the unssen

body, his face is somber.)
Iive got work to do.

Tobesel nods, Kitty snd he wallk down the atreet, out
of the shﬂt.*FFEﬁ%EﬁEﬁﬁﬁ?ﬁiﬁ;‘and"aftsr—thaﬁh

ol . ——
98, EXT. FRONT STREET - LONG SHOT - MATT!S P.0.V. - NIGHT ©8.

A8 Kitty and Tobeel walk down the dark, deserted street.

- FADE QUT.
THE END



